
FOR IMMEDIATE RELEASE
ZEAL announces

The Remedy is Solidarity: A Global Multimedia Anthology on Reparations
Volume 1.1: Too Much Like Right

A new citywide, public art project in San Francisco curated by Auttrianna Ward
supporting the San Francisco African American Reparations Advisory Committee is part

of the Museum of the African Diaspora (MoAD)
Nexus: SF/Bay Area Black Art Week

Programming from September 20 – October 20, 2024

Auttrianna Ward, We, too, sing San Francisco, (2024), digital collage featuring curator and filmmaker Ward at 18 years old in the
Western Addition and her great uncle Adam Rogers, an activist in Bayview Hunters Point in the 60s. Rogers hand signed the

photograph to his wife Patricia, from him and his daughter Emily. Ward has spoken of how delving into conversations and advocacy
around the reparations movement for this project has been healing for herself and her family.

San Francisco, CA — ZEAL, the international, Black worker-owned creative arts and social
impact studio alliance, announced today the presentation of a new public art initiative, The
Remedy is Solidarity: A Global Multimedia Anthology on Reparations - Volume 1.1: Too Much
Like Right, in support of the African American Reparations Advisory Committee in San
Francisco, whose 2022 reparations plan is the first of its kind in the U.S.

https://zeal.coop/
http://www.theremedyissolidarity.com
http://www.theremedyissolidarity.com
https://www.sf.gov/sites/default/files/2023-07/AARAC%20Reparations%20Final%20Report%20July%207%2C%202023.pdf


Curated by fourth-generation San Francisco native Auttrianna Ward, the exhibition that asks
San Francisco if it is willing to do what is just or if that would be “too much like right,” forms the
second volume in California in a global multimedia anthology produced by ZEAL’s Co-founder
and Principal - Cultural Design, Allen Kwabena Frimpong. It aims to spark vital dialogue about
reparations in San Francisco and more broadly to build community wealth across the African
diaspora. Ward and Frimpong have formed a cultural partnership with the Museum of the
African Diaspora (MoAD), establishing Volume 1.1: Too Much Like Right as part of the
museum’s fall celebration of Black visual culture in the Bay Area titled Nexus: SF/Bay Area
Black Art Week.

Monetta White, Executive Director and CEO of The Museum Of The African Diaspora (MoAD)
said, "We are thrilled to feature Volume 1.1: Too Much Like Right as a key element of Nexus:
SF/Bay Area Black Art Week. This public art project powerfully addresses the critical call for
reparations and social justice. By shining a light on histories and stories that have long been
marginalized, this initiative resonates deeply with our mission to honor and preserve the
contributions of the African Diaspora, inspire meaningful change, and elevate the Black art
landscape in San Francisco and beyond.”

This public art project, which aims to explore and generate new dialogue around the history,
displacement, trauma, and celebration of San Francisco's Black community is deeply personal
for Ward, a descendant of the renowned Rogers family of activists, leaders, and artists who
settled in the Fillmore and Bayview Hunters Point Districts during the Great Migration. Curated
by Ward with Malik Seneferu, a celebrated artist, activist, and San Francisco native serving as
the Community Archivist in Residence, the project centers around Ward’s experimental short
film titled Too Much Like Right and a series of public programs including an art exhibition at
Swim Gallery of women artists Taína Cruz, Cheryl Derricotte, and Hannah Waiters that
explores materiality as a means of connecting and highlighting the exclusion of Black figures in
San Francisco historiography, a cultural summit and panel discussions, screenings and outdoor
projections, and a family healing day.

Directed byWard and co-produced by Seneferu, and Frimpong, the short film is a powerful,
evocative, visual collage that weaves together archival footage and sound, family interviews and
narration, aiming to both demystify and illuminate the movement for reparations in San
Francisco. Through the lens of personal and historical narratives, and the inclusion of figures
such as Elouise Westbrook and Ruth Williams, the work unveils the multigenerational impact
of systemic injustices faced by Black families in the city and the pivotal role of Black women
within the civil rights and current reparations movements, as well as throughout San Francisco's
Black history and culture.



Left: Cheryl Derricotte, How I Crossed Over (2021), Image -18“ x 24”/Paper – 19” x 26”, Ink on Rives BFK, Edition 35, 8 APs
Right: Cheryl Derricotte, The Autobiography of the Late Mary Ellen Pleasant, a Black Capitalist in Gold-Rush Era California.

Originally Spoken by Herself, and Now Faithfully Transcribed and Lovingly Published by Cheryl Patrice Derricotte (2022), 5” x 7”,
Linen, Mohawk Superfine, Vellum, Ink, Edition of 12, Courtesy the artist and re.riddle. Mary Ellen Pleasant, the first Black woman
millionaire in the U.S. was an entrepreneur, financier, real estate magnate and abolitionist in the Gold Rush era in San Francisco.

Derricotte has explored her legacy through a limited edition artist book, prints and textiles.

For Ward, the process of making this short film has allowed her to work with family on healing
wounds while also expressing the greater global and local need for reparations. Ward shared,
"This is a story many Black natives know, but it is not part of the story told about San Francisco,
either nationally or globally." She emphasizes the importance of solidarity in the quest for
reparations, noting, "The remedy is solidarity, and the remedy isn’t linear. I work to create
spaces for us to move forward and exist collectively." Quoting author and activist James
Baldwin, Ward reminds us, “Hunters Point is the San Francisco America pretends doesn’t
exist." The history and memory of Black San Franciscans have been marginalized, yet they are
an integral part of the city's story, as echoed in Ward’s poem for the project titled Ode to
Langston, “I, too, sing San Francisco, I am the darker sister...”

Frimpong, ZEAL Co-founder and Principal - Cultural Design and the executive producer for the
anthology, adds, “Volume 1.1: Too Much Like Right invites the people of San Francisco to reflect
deeply on the narratives that have shaped this city and the possibilities for transitional justice
that lie ahead. Our commitment at ZEAL is to create spaces for healing where the voices of our
communities can be heard through art and culture. This multimedia anthology is an evolution of
our previous project hosted during Miami Art Week titled “Who Owns Black Art?” Auttrianna
Ward has combined her personal experience and the deep-rooted connection of Malik Seneferu
to the Bay Area community to bring authenticity and depth to the ongoing dialogue about
reparations. This initiative not only honors the history and legacy of Black San Franciscans but
also challenges us to envision a future where justice and equity are realized.”



Volume 1.1: Too Much Like Right will take place at a moment when San Francisco’s
Reparations Task Force has shared its final report and recommendations to the Mayor’s office
and City Hall. This municipal task force joins several other municipalities in the state, taking
statewide resolutions to the Capitol for potential reparations to descendants of enslaved African
people and those impacted by the legacy of chattel slavery in the U.S.

Still from Too Much Like Right, the image includes a 3D render of the film’s title Too Much Like Right in Fog City Gothic font
designed to resemble gold bars. The phrase, originating in African American Vernacular English, is a colloquial expression often

used in contexts where people have experienced repeated disappointment in systems or situations that should, ideally, work in their
favor.

The project’s public programming will be hosted throughout San Francisco in partnership with
arts and cultural organizations, including Swim Gallery, Yerba Buena Center for the Arts, and
Hunters Point Shipyard.

As part of the program, youth from the Alice Griffith public housing redevelopment project
in Bayview will create collages to be projected on Hunters Point Shipyard.

A Family Healing Day at Adam Rogers Park will close the project with a conversation about
reparations in the context of the film Pathologizing the Black Family produced by Dr. Cheryl
Grills, who was appointed to the California Reparations Task Force, is Professor of Psychology
at Loyola Marymount University and former national President of The Association of Black
Psychologists. "I am honored to participate in this public art project curated by Auttrianna Ward
and presented by ZEAL,” said Grills. “Volume 1.1: Too Much Like Right serves as a powerful
and accessible illustration of the complex histories and ongoing struggles that shape the lives of
Black San Franciscans and their quest for reparations. As we navigate the political and social

https://www.swimgallery.com/
https://ybca.org/
https://www.thepointart.com/hunters-point-shipyard
https://sfhdc.org/portfolio-item/alice-griffith-phase-i-and-iii/
https://sfrecpark.org/facilities/facility/details/Adam-Rogers-Park-144


challenges ahead, it is crucial that we amplify these narratives. By bringing together art and
activism, Ward shines a light on how we can all shape the future of justice.”

Allen Kwabena Frimpong, ZEAL Co-Founder, Principal - Cultural Design and Executive Producer of The Remedy is Solidarity: A
Global Multimedia Anthology on Reparations, and Auttrianna Ward, curator. Photo by Anya GTA

Volume 1.1: Too Much Like Right in San Francisco is part of ZEAL’s anthology of exhibitions,
zines, and soundscapes. The Remedy is Solidarity is supported by the Silicon Valley
Community Foundation’s California Black Freedom Fund, The San Francisco Foundation,
Amalgamated Bank’s Liberated Capital, and The Nathan Cummings Foundation. Volume 1.0: In
a State of California Love, War, Dreams, and Reality will also include forthcoming public art
projects in Santa Monica, Allensworth, and Los Angeles, including Volume 1.2: Just Leisure - A
Processional for Black Santa Monica, curated by April Banks and Robbie Jones that takes place
on September 27, 2024.

PUBLIC PROGRAMMING AND EVENT HIGHLIGHTS

Saturday, September 21, 2024

Public screening of short film Too Much Like Right by Auttrianna Ward and panel
discussion moderated by Eric McDonnell - Chair, African American Reparations Advisory
Committee, San Francisco
Time: 2:00 PM - 4:00 PM
Location: Yerba Buena Center for the Arts (YBCA), Screening Room, 701 Mission St, San
Francisco, CA 94103

Panelists:



● Auttrianna Ward - Curator, The Remedy is Solidarity: A Global Multimedia Anthology on
Reparations, Volume 1.1: Too Much Like Right

● Malik Seneferu - Artist, Activist, and Community Archivist in Residence
● Allen Kwabena Frimpong - ZEAL’s Co-founder and Principal - Cultural Design,

Executive Producer of The Remedy is Solidarity: A Global Multimedia Anthology on
Reparations

Opening Preview of the exhibition The Remedy is Solidarity: A Global Multimedia
Anthology on Reparations Volume 1.1: Too Much Like Right
Time: 6:00 PM - 8:00 PM
Hosted with IBest Wines
Location: Swim Gallery, 509 Ellis St, San Francisco, CA 94109
Exhibition Dates: Sep 21 - Oct 10, 2024
Gallery Hours: Visit Swim Gallery for more details
Free Admission

Sunday, September 22, 2024

Reparations Summit for Creative, Cultural, and Intellectual Life: Part 1
Time: 10:00 AM - 2:00 PM
Location: Yerba Buena Center for the Arts (YBCA), 701 Mission St, San Francisco, CA 94103

● 10:00 AM -Welcome, coffee and refreshments
● 11:00 AM - 12:00 PM - Panel Discussion - On the Issue of Compensation: Our

Cultural Value in the Creative Economy moderated by Anshantia Oso, Senior
Director, Media 2070 and Co-founder and Principal, Social Impact at ZEAL

● Panelists:
○ Otis R. Taylor, Jr. - Managing Editor of KQED
○ Auttrianna Ward - Curator, The Remedy is Solidarity: A Global Multimedia

Anthology on Reparations, Volume 1.1: Too Much Like Right
○ Allen Kwabena Frimpong - ZEAL’s Co-founder and Principal - Cultural Design,

Executive Producer of The Remedy is Solidarity: A Global Multimedia Anthology
on Reparations

○ Monetta White - Executive Director and CEO, Museum of the African Diaspora
(MOAD) San Francisco

● 12:00 PM - 2:00 PM - Q&A followed by breakout sessions

Saturday, October 19, 2024

Closing Celebration at Hunters Point Shipyard
Time: 6:00 PM - 8:00 PM
Location: Hunters Point Shipyard, 451 Galvez Avenue, Building 101, San Francisco, CA
Description: A celebration featuring collages by local youth projected onto the Hunters Point
Shipyard. The works will explore how the next generation of San Franciscans define
reparations. The following artists, curators, and thought leaders worked together to create an
arts-based curriculum for the youth as a collective, reparative gesture.

● Lauren Bon - Los Angeles-based environmental artist whose practice Metabolic Studio
is a co-creative research hub that addresses crucial issues through art intervention and
works aimed at reparations

https://www.swimgallery.com/


● Paul Henderson - Social justice attorney, art advocate, and collector focused on art
intentionally reflecting broader narratives for communities of color

● Malik Seneferu - Artist, Activist, and Community Archivist in Residence
● Auttrianna Ward - Curator, The Remedy is Solidarity: A Global Multimedia Anthology on

Reparations, Volume 1.1: Too Much Like Right

Sunday, October 20, 2024

Event: Family Healing Day
Time: 11:00 AM - 1:00 PM
Location: Adam Rogers Park, 1215 Quesada Ave, San Francisco, CA 94124
Description: Join us for a day of healing and connection at Adam Rogers Park, the park named
after Ward’s great-uncle. This community event will serve as a space to give reverence to our
families and aims to be both reparative and restorative. The event includes a conversation
around the black family in the context of the film Pathologizing the Black Family.

● Dr. Cheryl Grills - CA Reparations Task Force member, Professor of Psychology at
Loyola Marymount University, former national President of The Association of Black
Psychologists, Executive Producer of Pathologizing the Black Family

● Tierra Rogers - Granddaughter of Adam Rogers and nationally recognized women’s
basketball player at UC Berkeley

● Darice Jones - Director, Bijou Film Festival
● Auttrianna Ward - Curator, The Remedy is Solidarity: A Global Multimedia Anthology on

Reparations, Volume 1.1: Too Much Like Right
● Malik Seneferu - Artist, Activist, and Community Archivist in Residence

www.theremedyissolidarity.com

Follow us on Instagram
@zeal.coop
@nii.a.k

@auttriannaprojects
@auttriannaward

@maliksart
@swim.gallery
@moadsf
@ybca

Communications and Media Relations
Lyn Winter, Inc.
213 446 0788

Lyn Winter, lyn@lynwinter.com
Jennifer Gross, jenn@lynwinter.com, Isabelle Alfonso, isabelle@lynwinter.com
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